Hello ! 


Thanks for picking up static. It’s our’ issue. (Is it 
nice?) If you want another one, or the older ones, please let us 
know. Also, if you’d like to learn more about WBAR, we’d be 
happy to tell you everything we can. (For starters, WBAR is : 
Barnard College’s radio station.) Or if you want a copy of our 
most recent Program Guide, we can get you that too. Walks in 
the park. Picnics on the lawn. Anything. Just try us. 


write: wbar@columbia.edu 
call: 212.854.6538 
surf: www.wbar.org 


And if you’d like to listen (please listen!) and you live 
on Barnard’s campus, tune your radio to 87.9fm. If you live 
elsewhere in the world, listen via real audio or mp3 stream on 
our website. . 


Thank you, 
Static. 


' wbhar 
barnard college radio 
www.wbar.org 
87.9fm _ 
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DISCHARGE is a word that anyone who has spent any time. : 
around me has grown tired of hearing. Because my views on 
DISCHARGE have been voiced elsewhere, I will here focus on the 
“highlights” of their influencd While it would be impossible for me to 
detail all of the one-off foreign bands which have played d-beat punk 
over the years, I thinkI havea graspe nough i ofthe main players: to 
proceed. 

The main place to begin, naturally, ‘is Sweden. One of the 
first and best Swedish bands to take the DISCHARGE influence and 
develop it was the SHITLICKERS, which is arguably the most lo-fi 
and minimalist of the d-beat legions. Releasing the classic LP 
“Waisystem” and the 7” “Cracked Cop Skulls” to no critical acclaim, ~~ 
the legacy of this band persists as the purest expression of bullet-belt . 
spikey hair punk. The SHITLICKERS also boasted some of the most 
thought out lyrics of the European scene: : 


THE LEADER: Who tells the cunts to do what they do? The leader of 
the fucking assholes. 


THE NIGHT OF THE HOLOCAUST: The night. The night. The night 
of the holocaust. 


-WARSYSTEM: Warsystem. Warsystem. Warsystem. Now. 


SPRACKTA SNUTSKALLAR: Ram up the bat in the ass. Ram up the 
bat in the ass. Cracked cracked cracked cop skulls. 


The bassist, Johnsson, went on to become the singer for ANTI 
CIMEX. After a fast-paced EP called “Anarkist Attack,” ANTI CIMEX 
released one of my favorite records, the “Raped Ass” EP. This record 
came to be the benchmark for the entire Swedish scene, and the guitar 
solos have been ripped off countless times. Whose heart does not thrall 
at the opening riff for “When the Innocent Die?” This is almost 


straight-up DISCHARGE worship, but with more chaos, and is (in my 
opinion) the definitive record of Swedish hardcore. This band released 
one more EP in this style, broke up, and later reformed in a more 
MOTORHEAD style before the singer formed WOLFPACK in the late 
1990s and returned to tr00 Swedish hardcore. 

TOTALITAR formed around this era (the late 1980s), and are 
among the longest-running punk bands that are still good. They have 
countless releases, all of which are (as far as I know) in the same 
“kang-punk” style. Their last three releases were the “Spela Bort Allt 
du Har” EP, a split with DROP DEAD, and a split LP with 
DISCLOSE. With an additional two albums and a 7” on Prank records, 
I’m sure you can find enough TOTALITAR music in print to satisfy all 
your d-beat needs. Members of TOTALITAR are also in 

- MEANWHILE and KRIGSHOT, two bands also worth tracking down. 
KRIGSHOT play in the style of... 

MOB 47, who were a top-notch Swedish band from the mid 
80s, but they don’t really play “Swedish Hardcore” in the traditional 
sense, as they are too fast and thrashy, but their stuff is definitely worth 
having. ° ‘ - 

SKITSYSTEM is currently among the reigning elite of 
Swedish d-beat hardcore, although they will forever be most famous as 
having Tomas Lindberg (AT THE GATES) as their singer/guitarist. 
They released several decent singles, a 10”, and a split with 
WOLPACK before their debut album “Gra Vold/Svarta Tankar.” This 
is arguably the most coherent statement of Swedish hardcore since 
ANTI CIMEX, and the band, probably recognizing this, has moved into 
a harsher, more complex style with subsequent releases. Their newest 
release, a split 7” with. NASUM, was mandatory as long as it was in 
print (1200 copies), offering two lengthy songs in their new style. 
The other international hotbed of d-beat is Japan. The most 
popular band (and the only one whose releases are readily available 
in the states) is DISCLOSE, who play songs one step away from being 
DISCHARGE covers. They are excellent. Discussing this band’s music 
is really pointless, though, FRAMTID,: featuring ex-members of 
GLOOM, have taken the SKITSLICKERS/ANTI CIMEX sound to its 
extreme, and have released two destructive records on Crust War. As 
Golnar says, anyone with an untrained ear would be hard pressed to 


believe this was “music.” 


By the very late 1980s in the West, d-beat hardcore 
experienced a revival in the music of DOOM (UK) and NAUSEA 
(US). Together with AMEBIX, these bands were the first crust 

_ bands, and at some points (3 WAY CUM) it becomes difficult ‘to 
_-separate d-beat from crust. D-beat has of necessity branched out to all sy 

‘\ sorts of crusty music: for example, no one would label TRAGEDY as a 

mete d-beat band, but Paul does indeed pound out the d-beat with the 


e/ 


best of them. Bands like NAILBITER, WOLFBRIGADE, and 
FFRAMTID are keeping alive the ‘Swedish sound into the new 
millennium, and I would argue that d-beat will continue to remain the 


_dominant style in punk for years to come, regardless of trends, mesh 
hats, etc. oe a i 


Picks: 
DISCHARGE“Fight Back” 
TOTALITAR/DISCLOSE “Split LP” 
ANTI CIMEX “Raped Ass” 

: SKITSYSTEM “Gra Vold/Svarta Tankar” 
SHITLICKERS “Warsystem” 
SUNDAY MORNING EINSTEINS “Swedish Hardcore Must Die” 
FUNERAL “Cry of State Desperation”. 
FRAMTID “Under the Ashes” 
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Café Tacvba Keeps the Lava Flowing 
By: Nuria Net, Kontra Ruta NYC 


Café Tacvba’s sold out show at BB King’s on November 
24" felt like being inside Mexico’s Popocateptl volcano. The energy 
of the enthusiastic crowd, the intensity and incredible range of 

' vocalist Gallo Gasss’ voice, the volatile mix of traditional violin, 
electronic beats, bass, electric guitar and drums, all exploded into one 
of the best Latin American performances New York has seen 
recently. 

Café Tacvba’s New York stop was the first of only four shows 
the group is doing in the US to promote their new EP Vale Callampa, 
which consists of four covers from the defunct Chilean band Los Tres. 
Café Tacvba never ceases to surprise critics and audiences alike. This 
new material explores electronic beats, the debut of a guest drummer 
(they always performed with recorded drum tracks), and as with each 

_ new release, a new alter ego for singer Rubén Albarran. In this EP, he 
has transformed into Gallo Gasss, performing with a ski mask down to 
his nose and a crest made out of a kid’s glove. Most people in the 
audience and critics were annoyed and intrigued with this strange 

.disguise. Café Tacvba has never cared what the industry, or anyone 

else, thinks of their music or image. The reaction of the public (initial 

annoyance turned fetish) during the group’s performance perfectly 

illustrates Café Tacvba’s approach to today’s image-hungry media 

coverage and publicity. Gallo Gasss plays with the idea of the image 

by making his own stage persona purposely artificial and absurd. The 

point is, that at the end, a mask does not change the music or the band. 
Café Tacvba was born 13 years ago when vocalist Rubén 

Albarran and bassist Quique Rangel met in college in Mexico City, 

where they were both studying graphic design (they still partly design © 
the art on the band’s albums). Soon afterwards, Quique’s brother 

Joselo, now the band’s guitarist, and friend Emmanuel del Real, 

keyboardist/electronic drum programmer, joined the pair. The story 


about their name is well known: they took it from a local restaurant that 
-served a fusion of local and 
European dishes, which is just the kind of flavors the group 
has served throughout their career. Their second release, Re, was hailed 
as one of the most important rock albums in Mexican history and was 
compared to the Beatle’s White album in its revolutionary nature. The 
spectrum of musical genres and hues in this album are myriad: 
traditional and popular Mexican tunes met ska, punk and Anglo- 
influenced rock. How to follow up a CD that was seen as the ultimate 
embodiment of Mexican music, past and present? Contrary to what a 
first glimpse of the title may suggest, Avalancha de Exitos (Avalanche 
of Hits) was nota Café Tacvba greatest hits collections. Instead, the 


band did covers of songs they liked and experimenting with them. For __ 


~ example, Juan Luis Guerra’s merengue “Ojala Que ‘Llueva Café” is 


transformed by Café Tacvba into a Mexican traditional huapango. 
Their double fourth album, Revés/ Yosoy (Backwards/ I am), 
Café Tacvba pushed the limits of reinvention even farther. Revés is a 
completely instrumental, including collaborations with the Kronos 
Quartet and combining recorded sounds from the streets with 
synthesized and electronic beats. Besides their own albums, the 
“Tacvbos” are always busy. They collaborated songs for the 
soundtracks of such groundbreaking Mexican films like Amores Perros 
and Y Tu Mamdé También. Guitarist Joselo released his first solo 
album, Oso, this year. In the Kronos Quartet Mexican themed new 
album, aptly titled in Nuevo, Café Tacvba composed one of the songs, 
“12/12”. The song is a walk through Mexico’s musical and cultural 
history, what Café Tacvba has done all along through their career: 
integrating the past with the modern, urban with rural, foreign 
influences with what was playing at the neighborhood café. Their next 
all original material is scheduled to appear around April 2003, and who 


knows what this volcano of musical reinvention will deliver next. 
keKK 


In between soundchecks for their New York concert, my colleague 
Kristhian Senzano from Kontra Ruta Washington DC and I had the 
opportunity to interview the Tacvbos and chat about their many 
projects. What follows is that interview, translated from the Spanish. 


Café. Tacvba Interview, Nov. 24, 2002 


Kontra Ruta- Why does Gallo Gasss and the mask accompany this 
album? 


Café Tacvba- (Gallos Gasss): Well, in every album I change my name, 
is like creating a character. The mask is like taking the character to an 
extreme. It really happens, no? [ILaughs]You put on a mask and you 
become a character, it’s a lot of fun. 5 


Kontra Ruta-Since you are good friends and fans of [Chilean 
group] Los Tres, how did pick four songs out of so many, to - 
perform on this CD Vale Callampa? 


Café Tacvba - It happens that this album was never thought of as a big 


project. Vale Callampa is a project that emerged when we were 
preparing our original material for our next album, which will 
hopefully come out next year. We started putting together songs from 
Los Tres because we found out that the group had separated. At first, 
the idea was to put together a couple of songs to play live when we 


Witt UW tle UL At LUCy UIVILGU US LU @ LaU1U SLAUIUN OF WNaMol. BUT 
then, we also felt the need ofreleasing something new this year and 
that’s how the concept of these four songs comes about. We liked the 
idea that it would be a few songs because we didn’t want to take the 
attention and the importance away from our new songs. However, 
people have responded very well to these four songs and we are glad to 
be able to retake what is left when a group breaks up. You can listen to 
their albums, see what they accomplished, but the songs always remain 
alive. 


Kontra Ruta- What motivates you to continue together as a group? 


Café Tacvba - We have been together for 13 years now, and last year 
we took time off and each of us did many things. We lasted so long 
without taking time off because we started making music, the group, as 
a hobby, while we studied, worked, did other things. Little by little the 
group started taking up more time and that is something we have 
always been thankful for. Little by little, things have developed without 
pushing for them, but at the same time we have always been 
composing, doing many things for the group. So then I think that has a 
lot to do with it, the fact that the four of us have something to offer to 
this nucleus that is Café Tacvba, and everything springs from the 
music, from experimenting, from having something to offer. From a 
personal point of view (because these things have to be looked at from 
a personal point of view), I feel very good with my colleagues, they are 
the people with whom I feel very good working with, I like the ideas 


that each of them brings. And well, I contribute some things and those 
things are enriched and grown the moment they enter this group. I 


guess that has to do with it, from the inside. On the other hand, people 
have always been willing to listen and to see what we have to offer. 
The audience has changed a lot, just like the music, but there is always 
someone who is interested in listening to what we are doing, and we are 
also thankful for that. 


Kontra Ruta- What does doing “covers” means for Café Tacvba? 
Is it a tribute to that group, a way for you to experiment? How do 
you grow as artists and as musicians when performing songs of 
other artists? 


Café Tacvba - It’s what we have always done, since Café Tacvba 
started we liked to do covers. We would play Agustin Lara, Raphael, 
different groups we liked and we decided to do their covers. It’s a thing 
that it’s fun, you learn a lot. In a way, besides the fact that we feel 
comfortable and we enjoy playing someone else’s music, of putting 
together that music, because the composer is not there all of a sudden is 
a much more freer approach than if it were a song by one of us four. 
Besides all that, we feel that they come off well [laughs], we have a 
good time and it’s a delight for us. 


Kontra Ruta- How would you compare Avalancha de Exitos, which 
was covers from different groups, to Vale Callampa, which is many 


coversfromonesameband? 


Café Tacvba- It’s like immersing oneself, its like a small dive into 
something more specific, in this case Los Tres. In Avalancha... it was 
compositions from very diverse styles, very different ways of 
composing. In this case it’s not so much on that sense but having the 
pleasure of encountering songs that we valued greatly...well just like 
Avalancha... [laughs] it’s the same case, but well with different 
composers. 


Kontra Ruta- Can you tell me a bit about your collaboration with 
the Kronos Quartet? How did you approach them and how was the 
creative process? Did you compose the piece and then you 
presented it to them, or was it together? Did you record it together 
or separate? 


Café Tacvba - We have done two collaborations with them, the first 
one was in the [album] “Revés”, where they picked a song by [bassist] 
Quique from the “Yosoy” album, and they did the instrumental version. 
The approach came about because they knew [producer] Gustavo 
Santaolalla and they were working in a project that we are part of, the 
album “Nuevo” from Kronos Quartet, in which they asked us to 
compose something for that album. We came up with an idea in which 
they joined us. We recorded some things, we did the arrangements, and 


later over that they arranged what they were going to play and they 
recorded it, and that is how the final product turned up. It’s interesting 
to be able to work with groups like them that have always had that 
philosophy of experimenting and looking for new direction on their 
own path, but then at the end we meet at some point with them, in these 
case on these two occasions. 


Kontra Ruta- The song that you composed for the Kronos’ Nuevo 
album is called “12/12”. Is there a sequence, a story that is being 
told in that song? 

Café Tacvba- What we tried to do was represent the different Méxicos 
that in some way co-exist. We tried to represent like a pre-hispanic 

México, a México that is already modern, an urban México, one more 
colonial, baroque...It was like representing that, the cultural diversity 
of the country, since the album was focused on México. 


Kontra Ruta: Thank you guys and good luck with your show and 
your future plans. 


Café Tacvba : Thank you. 


yo by bristina 


There was 2 special on Food Network. They scientifically calculated “how 
many licks does it take to get to the tootsie roll center of a tootsie pop.” 

assume they averaged the size of the human tongue and the slobbering capacity 
thereof. It has to be scientific. 

Somewhere in Detroit there lives @ woman who 1s “the perfect size 8.” She 
makes six figures annually just trying on clothing to see how well it fits. She’s 
contracted and one of the terms is that she can’t gain or jose any weight or in 
any way alter her appearance. 

They use credit cards to filter porn sites. The disclaimer states “if you have a 
credit card you ate considered an adult” so feel free to cyber yourself to the 


genders strip to the day’s headlines. I didn’t catch the 9/11 edition... | find it 
hard to believe that anyone, however toned, could make terrorism erotic. 
Somewhere in New Jersey, [ think, there is an annual Bobfest. The member 
Bobs, Roberts, Robs, etc. of the world unite for several days of fun-filled 
ponding in late August. They all play volleyball, they all wear name tages: 
There is a Midgetville somewhere on the island. A pair of Floyd attendees stole 


We planned on putting up red, white and blue Christmas lights this year. We 

didn’t because the regulars still worked - 

If you walk into Kohl’s you can see their handicapped mannequins. 

We spend approximately 27 years of our lives sleeping, our eyes recycle 

images, if you dot an index card’s edge and pull it pack you'll find your blind 

spot staring straight ahead. 

We are over 60 percent water. 

Size zero didn’t exist in the 1950s. 

The sunset was never this vivid, the moon never orange — that’s the pollution, 

that’s us. We push pack with equal force. We have hundreds of pages of law 
overning the sale of cabbage. Our declaration was one. 


And for some the heart doesn’t tire until that very last day--- 
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my first encounter with a melodica occurred in the 
wbar office where someone-having, moments before, 
received said instrument in the mail—walked up to me 
and tootled a mighty melodica chord. “what the fuck 
is that?” said i. it’s a melodica,” he replied, as 
if that would clear everything up. whatever; i felt 
the stirrings of attraction to this thing called 
melodica because of its bright red plastic exterior 
and everyone knows that red and plastic things rule. 
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i actually asked the lead singer of the dears why he 
Played melodica. naturally, he claimed he’ been 
doing it way before everyone else, but Said he felt 

it added a “wandering” or “far from home” feel to 

their music, j didn’t really sense that from its use 
in the dears’ performance, but mick turn@er m 


visually, though, it’s something of a nohsequitor 
when he creates these enveloping Stunning noises by 
leaning into the mic, tootling away at something that 
looks like a kiddie toy. : 
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Subculture vs. Counterculture on the Radio 
by Golnar 

So, a couple of months ago we got the new Intima CD 
(“Peril and Panic”) at the station. It was pretty surprising, since 
WBAR doesn’t ever seem to get as many diy minded records as I’d 
like. Some of the more successful indies like Kill Rock Stars, 
Troubleman, or K send us stuff, and sometimes we can beg smaller 
labels to send us stuff*, but the unfortunate reality of college radio 
these days is that the majority of releases that are “promoted” to 
stations around the U.S. have the big bucks of corporate America 
behind them. This is why, with the exception of the occasional 
Sleater-Kinney or Calvin Johnson record, almost no truly 
independent records ever make the CMJ* top 5. Shit, a few years 
back (during the alterna-years) fucking Bush had the CMJ album 
of the year, and it hasn’t gotten any better since then. 

Anyway, the arrival of the Intima CD was followed by an 
email from (if memory serves me correctly) their label Slowdime, 
which is a Portland-based diy operation. This email was surprising 
too. After all, it was the painful glut of promotional emails that I 
was obligated to read that contributed to my burn out as college 
rock music director. Those emails, along with the phone calls I had 
to field from professional record promoters every week 
traumatized me so severely that I considered giving up on music 
altogether. I could tell you about how misogynistic, uninformed 
about music, often stoned, and generally sort of demented these 
promoters were (are), but I will spare you the details.* It’s a sad 
but true fact in college radio that the people who have a large part 
in determining what records “make it” often don’t even like those 
very same records that they are being paid to promote/release/force 
down your throat/etc. What the fuck. 4 

The email about the Intima CD was really atypical as far 
as college radio promotions go. It emphasized the Intima’s ethics, 
it (gasp) referenced current politics, and it thankfully lacked all of 
the false praise and NME/Village Voice quotes that promo emails 
are so full of these days. It seemed that the Intima and the folks 
who support them actually wanted college radio to be what it often 
claims to be. That is, a different (read: independent) voice from 
that of the mainstream. I mean, it’s really disappointing how much 
of asad replica the major music industry we involved with “indie” 


music have become. It seems that every band has a booking agent, - 


a manager and a lawyer, and that fewer and fewer bands seem 
interested in doing their own artwork, screening their own 
shirts/posters/etc, setting up their own shows, or even so much as 
talking to their fans. I guess they just want to show up and rock the 
fuck out for you, the consumer. We’ve come a long way from the 

- days of Black Flag, the Big Boys, or even Bikini Kill, but just 
exactly where are we now? It’s difficult for me to sit back and 


watch all of these record promoters, club owners, and CEOs dram 
the life out of independent music, but the worst part of all is that it) 
“doesn’t seem that they have to try very hard to do so, aS musicians 
have been all to eager to hand them the reigns. ~~ 


Last year, I contacted both the Intima and Erase Errata to 


see if they wanted me to set up shows for them through WBAR. 
Both bands were interested and super-friendly, but as it turned out, 
the Intima weren’t planning a tour while Erase Errata was. They . 
asked for $150, which was totally reasonable, and told me that they 


Boe 


were really eager to play “anywhere but a club.” It would’ve been 
a great show, but we couldn’t find any space for it on the day that 
they were going to be in town. “Oh well, maybe next time”, they 
said. Throughout the next months, the Intima kept in touch and not 
too long ago emailed me to tell me that they were finally going to 
go on tour. We set up a great show, and everyone pitched in to 
make it lots of fun and a total success. The Intima, who manage to 
combine the best parts of Unwound, the Ex, EVOL-era Sonic 
Youth, and at times a bit of Submission Hold (maybe it’s the 
violin) played a set full of their best songs. They closed their set 
with ‘34 Exile”, which could be their best and most intense song”*, 
and by the end of the song it seemed that everyone in the room was 
smiling, happy to be a bit more sweaty and hard of hearing all in 
the name of rocknroll. What made the evening especially great was 
how charming and fun the Intima were. They stuck around and 
chatted with lots of people, and by the end of the night the whole 
show had the feeling of party with lots and lots of friends. 

As for Erase Errata, I contacted them again when I 
noticed that they were looking to set up another tour only to get a 
terse email telling me to contact their newly hired booking agent. I 
did just that, and he told me that it would cost $2000 to have Erase 
Errata play a show, which struck me then as it does now to be 
pretty unbelievable. How would anyone putting on a diy show 
come up with $2000 to give a band? I wound up seeing Erase 
Errata play at the Knitting Factory during this tour, where the 
tickets were ovér twice as expensive as the most expensive WBAR 
show and the band was celebrated as the mini-rock stars that they 
are up on the Knitting Factory’s stage. I have to admit that they 
played really well, but in the end I surely didn’t feel very much 
like I had witnessed anything that I was actually a part of. I get 
accused of being an indie elitist sometimes, but the way I see it, 
punk and indie music were created as something to oppose the 
status quo, not get co-opted by it. It’s like Red Monkey says, are 
we really going to get our shit together and be a counter-culture, or 
are we just going to settle for being a subculture, mimicking the 
every move of the mainstream? It’s not like I want no one to hear 
of the music I like, or that I think I am better or cooler than 


someone because I listened to Post-Regiment this morning instead 
of Radiohead or something. Far from it — I want people to hear the 
music that moves me - the more people the better. That is why I do 
a radio show in the first place, and as far as I’m concerned, if it 
wasn’t for the increasing privatization and centralization of media, 
every kid in the country could turn on their local radio station and 
hear music as diverse as the stuff people play on WBAR. The point 
for me is that there are enough of us with enough heart and passion 
about music to create something that doesn’t need to settle for the 
same old tactics that the music industry does. In my utopia, the 
argument about being an elitist is a moot point because anyone and 
everyone can be in a band, cut and paste a zine, do a radio show, or 
just dance at a good show. Non-hierarchical fun for everyone! We 
don’t need corporate interests in our scene, and if we let them in 

we admit that we are just the minor leagues and that all we wanted 
was for them to make us famous anyway. 

So I guess the point is that after 4 years in college radio, I 

can wholeheartedly give a giant fuck you to promoters, CMJ, every 
indie band that jumped ship, and all the non-believers who say that _ 


*re just in it for the music or that we can’t really make a 
see with just a distorted guitar and a duct-taped bass drum. 
Also, I have to say that I don’t really despair because for every 
band with a makeup artist, there are tons of bands playing their 
hearts out in basements and garages around the world. For every 
rock journalist at the Village Voice or Rolling Stone, there are tons 
of kids writing their own fanzines about the records that saved 
their fucking lives. For every shitty booking agent, there are a 
people working hard to set up diy shows and diy show spaces tha 
care all-inclusive.* For every Dreamworks record exec there are 
tons of labels like Partners in Crime, 555, Slampt, the Mountain 
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* A special thank you in this regard is owed to the fine people at 
Prank, Hardcore Holocaust, Crimes Agai +. Humanity, Level- 
Plane, Sundazed, and Vinyl! Japan. Also, lots of great bands have 
given WBAR their records, and while I am certainly forgetting 4 
lot of them, | would like to mention Witch Hunt, Diallo, and the 


* CMJ = College Music Journal, but the C might as well stand for 
Corporate (ot the ever popular “Crapfest”). Ever hear the story 
about how whenever 4 radio station charts a release that is not in 


* Ok, I will give you @ small sample. Amazingly, in my 2 years 
and 2 summers as music director, I never ONCE spoke to a female 
record promoter (I know Jessica Hopper is out there somewhere, 
but I never talked to her — and even if I did, 1am fairly confident 
that my opinion of radio promotions wouldn’t have changed). As a 
result, the 2 most common questions I got were: “Can I take you 
out for a drink?” and “Golnar is 4 girls name? I just assumed you 
were male.” Fancy that. As for the sheer lunacy of what some of 
these dudes think will get their records those crucial spins that 
they’re looking for, consider this statement made by the promoter 
who was trying to get me to push the newest Chumbawamba 

on WBAR’s dj staff: “So, do you guys have any DJs who are into, 
you know, like.. vanarchy?” 

*You know it’s their “hit” because it is included (in differen} 
forms) on 3 of their 4 releases, 4 1a “Rebel Girl” by Bikini Kill. 
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flooding into the King Kullen shopping center in waves for quite some time 
now. The situation is ripe for exploitation. Terry unzips her purple Eastpack 


of reactions. Isn’t teen pregnancy the norm? Instead, our cabbage-patch toting 
mother tactics attract all manner of astonishment, disdain, amusement. Several 
minutes into the trial a woman walks by our post, then doubles back. To Terry, 
“5 that a real baby? You look so young to be a mother! I have a hotline for 
people like you.” Terry replies tersely, exposing the doll’s dirty little secret. 
The woman walks away smiling. Now I must be the bearer, though I don’t 
even have the skill to hold the child correctly. Cover her face, rock slightly, 
murmur softly. Just so, the act proceeds. By now, we are amused, but numb to 
the awed stares of passers-by, many of whom lack the courage even to inquire. 
A grandmother-type in the passenger seat of a faded blue Chevy van 
has the driver honk at us, pulls up at Smph. She rolls down the window 
manually. “Is that your real baby?” She inquires past the haze of bottle-cap 
spectacles, a spindly finger pointing toward our bundled comrade. “No, just a 
doll,” I answer, exposing our Lolita’s dainty, dead features. The van moves on, 
and we savor the triumph of capturing a reaction with cryptic laughter. But the 
wide-eyed gawking of literate suburbanites loses its luster quickly and we are 
forced to move on to more fertile hunting grounds. We enter the library and 
exchange banalities with the help, peruse the parenting section and let go of 
home base number one in favor of the more pedestrian venues offered by the 
strip mall. In Genovese (an Eckerd Company), we encounter little resistance. 
Comments are sparse but the characteristic look of shock is all over the public. 
And as we meander along the “baby needs” aisle, a lone mustache-clad senior 
citizen woman stops us in plain view of her grandchildren (?). “Your baby is 
50 small! How old is she?” Iam stumped, turn to my confidant, “Terry?” She 
is poised, replies “one month.” And we scurry away before the victim has time 
for a more detailed inspection. We, with our immeasurably quick wit, realized 
later that 6 or 12 months w ould have had more shock value. A nother good 
comeback lost. i 
But all these instances were but the rising action to the climax of our 


a 


—__— 
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trial! We exit Genovese, head south, and find a godsend from the US Postal 
Service. We whisper, plotting a new turn of events, and I look back-and forth, 
drop my head in feigned suspicion. Coast clear, I drop the shrouded doll on top 
of the mailbox and continue walking with Terry. We stop a few yards from the 
box, in clear view, and try to look unassuming. This time, it is a visual study. 
Several minutes pass, no takers. Waves of people pass the box, glance at it, 
and seem to forget the bundle as soon as the image registers. Shopping, of 
course, is the more immediate concern. A small blonde mother of 2-3 at last 
glances, stops, and cautiously stoops to examine the apparently abandoned 
package. We can only imagine the potential horror building in her nurture- 
oriented mind. She is our Good Samaritan. Visible relief washes over her 
tense features as she lifts the doll (she knows this now) off the box. And, 
turning to us, she shoots a venomous look at her tormentors. ° ; 

i The deed is done now, neither of us willing to bear the stigma longer. 
Eagerly, we bury our plastic offspring in the safety of Terry’s pack, that we 
may rejoin humankind after our brief exile. 

Several points are painfully apparent. Our shared conception of the 
Mastic-area populace was one of general apathy: the unconcern of citizens who 
have seen too much and have learned to show, at best, a half-hearted interest. 
Yet the keen curiosity with which the consumer public studied us says 
otherwise. It seems we are a people of extremes. In our study we were treated 
_ either with uncharitable disregard, or with intrusive concern. No subject 

involved showed a positive reaction to our presentation. At best, we were 
made to feel as social novelties in the eyes of our beholders. How lucky are 
we, then, that we could so easily put away the source of our disrepute! Most 
intriguing, though, were the reactions of passers-by to the swathed doll left on 
the mailbox. All showed some degree of interest, yet none ventured to 
investigate or offer aid. After some time, a single mother hazarded an 
inspection. With such apathy shaping our society’s collective manners, how 
“Many true victims of abandonment have been left to their plight because of 
others’ heedlessness? It is important to note, also, that a certain stereotype we 
have confirmed (albeit unscientifically). While all subjects showing interest in 
the doll at the library first questioned the baby’s reality, none at the other stores 
doubted that we possessed a living child. What are we to believe, except that 
education has shaped the library-bound to react more objectively to the 
unexplained situation? In no way is this true as a rule, yet the constant 
difference in responses at the two test sites is worthy of notice. 
Few people would choose to exile themselves, but we have learned 
that it takes precious little to isolate oneself from the general public. 
. Something as small as a newborn has profound distancing effects on our 
telationships, however fleeting and casual, with others of our kind. We have a 
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DO YOU WEAR THE MARK? 


: In 1996, the band DANZIG released Danzig 5:Blackacidevil 
to a horrified public and abysmal reception in the press, The album’s 
ing, and all manner of atrocious male-isms. 


muffled) singing laid over the least interesting industrial beats possible. 
The only good Song on the album was “Sacrifice,” which was 


but uninspired bores, 

It was not always this way, though. In 1988, DANZIG 
Tepresented a new hope for hard Tock music that had been abused by 
glam metal pretty-boys for too long. Danzig ] brought a bluesy, 
seductive edge to a stale form, and eventually sold more than a million 


Misfits,” Unfortunately, hearing this album had the opposite effect on 
me. “Twist of Cain,” “Soul on Fire,” and “Mother” are all extremely 


that SAMHAIN was the most complex and realized aspect of Glenn’s 
Vision), so that they bear Many repeated listens, “Mother,” of course, 


songs rely on the same sound and formula, and there are some true 
clunkers- “Possession,” “The Hunter,” and “She Rides” all fall flat. 
Nonetheless, this is a crucial album that every fan of the MISFIT S, 
SAMHAIN, or hard rock should own. 


Glenn must have read the reviews for his first album, because 
his second, Lucifuge, goes to great lengths to avoid the similarity of 
songs that slowed down Danzig 1. “I’m the One” is an accoustic blues 
song, and “Blood and Tears” is a teary-eyed power ballad. The sound 
of the “normal” songs remain the same: sleazy, bluesy, and over the 
top. There are more good songs on this album, but fewer great ones GE. ; 
that makes sense). “Her Black Wings” was a big hit on MTV, and 
“Tired of Being Alive” is particularly well-done. The only BAD song 
is “Girl,” which seems like a bad parody of himself. Some critics have 
complained that every DANZIG song is just a re-write of another one, 
and this is particularly true of “Snakes of Christ” and “Killer Wolf.” 
The former is a rewrite of “Twist of Cain” that is good, but not as good 
as the original, and the latter is a huge improvement upon the boring 
“She Rides.” The final word on this album is that it is probably better 
than Danzig 1 on a whole, but probably is the last of the first four 
_.DANZIG albums that you will want to buy. 
< Danzig 3:How the Gods Kill is universally recognized as the 

band’s best work, and this ambitious nature was realized in the epic 
first song “Godless,” which clocks in at over six minutes, and the © 
equally lengthy title track. The styles on this album are more varied, so 
that each song has its own distinct feel (whereas Lucifuge seemed to 
just throw random songs in to be “eclectic”). “Everything” and 
“Sistinas” are the complete realizations of Glenn’s seductive side, and 
these are tops on my list of make-out songs. I mean....IF I were to have 
such a list..... Anyways, the radio hit off this album was “Dirty Black 
Summer,” which is fairly good, but not as good as the anthemic “Left 
Hand Black.” Every song (with the sometimes exception of “Bodies,” 
which I am not always in the mood for) is a keeper, and really this is an 
album to buy just for the make-out songs, but to cherish for the 
surprising consistency and emotional power throughout. 

Danzig 4 would be the last album with the original lineup, 
which I might as well explain here: Glenn Danzig, vocals and song- 
writing, ex-MISFITS and SAMHAIN. Chuck Biscuits, drums, ex- 
D.O.A, and BLACK FLAG. Eerie Von, bass, ex-SAMHAIN and 
ROSEMARY ’S BABY. John Christ, guitar, ex-SAMHAIN. Ok, so 
after this album, Chuck Biscuits quit the band, and then Glenn fired the j 
other member and hired the band PRONG as-his backing band. On his Me 


newest (seventh) album, DANZIG features two members of mid-90s 
NY punk band DGENERATION. Anyways, Danzig 4 is probably the : 
second best DANZIG album, as it features the most mellow, ambient } “ 
. tracks the band ever recorded: “Dominion,” “The Stalker Song,” and ° .. 
“Can’t Speak,” which is a horrible video featuring vaguely political 
news footage from totally disparate eras, and some giant snakes eating 
Glenn. ..ok. My favorite song, though, is one that sounds like it fell out 
of the first album: “Going Down to Die.” This album is Glenn at his 
Most sensitive, and so the “hard” numbers are not as strong: “Bringer of 


‘ Death” and “Until You Call on the Dark” both seem forced. 


Nonetheless, this is a top-notch album and succeeds in being the most 
atmospheric and harmonic music Glenn had made since SAMHAIN’s 
Unholy Passion EP. 
Unfortunately, the next album was horrible industrial trash, 
and the two newer albums just had really bad nu-metal type songs. At 
least DANZIG never made a rap-metal album. So, to me, DANZIG is 
not just a “guilty pleasure” or something I just like because I like the 
MISFITS. Instead, I think it is an oeuvre of classic songs that stem 
from a troubled, egotistical soul who can find little to relate to in the 
world. The rather commercial songs also resonate with the brutal 
internal struggle of Glenn’s punk and ambient leanings- whereas a band 
like NIRVANA was an “accidental” commercial success (ha! I hate i ae 
NIRVANA and I’m glad their slut of a lead singer is dead- thanks for 
inflicting alternative music on the world), DANZIG instead is 
extremely palatable and lacks artistic or “punk”. intentions. Thus, the 
music boils with RESTRAINT instead of trying to prove something by 
being hard or abrasive. Anyways, you will need a soundtrack to your 
cemetery make-out sessions, and DANZIG is certainly the music of 


’ choice for graveyard romancing. 
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dear wbar, 


whar has gotten too big for its own good. wbar does not need to keep raising 
money. wbar thinks it has to wire columbia's dorms. whbar thinks wiring 
columbia's dorms involves radio signals. all of columbia's dorms have ethernet 
access. columbia students can listen to wbar on their computers with good 
~ quality. i don't remember being asked if i wanted to raise money for whbar to 
wire buildings. that question was posed to wbar djs 6 semesters ago. those djs 
have mostly left wbar or graduated. wbar has too many people on executive 
staff. wbar used to be about playing music. wbar used to be fun. wbar is now 
about political posturing. that is not about playing music. that is not fun. wbar 
is now about fighting the man. that is also not about playing music. that is also 
not fun. wbar forms committees now. that is not about playing music. that is 
not fun. wbar does not need more room. wbar's eyes are too big for its stomach. 
whbar should do more with what it has. wbar should do less growing. wbar 
should reorganize itself. wbar wants to be a large media organization. wbar 
should be a small, loving community. wbar is angry at you. you still love wbar. 
wbar wants you to pick up your trash. wbar djs can not distinguish between the 
executive staff and their parents. wbar djs leave their rooms to be cleaned and 
their cds organized by their parents. wbar does not need lots of phone lines. 
wbar does not need two listening stations. wbar needs friends. wbar needs 
creativity. wbar does not need formulas. wbar does not need committees. wbar 
needs music. wbar needs djs. wbar needs people. wbar does not need xm radio. 
wbar does not need corporate sponsorship. wbar gets plenty of money from 
barnard college every year. wbar should buy more cds. wbar should buy more 
records. wbar should buy working headphones. wbar should not wire 
columbia's buildings. w bar should stop expanding. wbar should stop flirting. 
first-time wbar djs should intern for a semester. cutv requires no experience 
necessary. wfmu requires internships. wbar should teach djs why wbar is good. 
wbar only teaches executive staff members how important whar is. wbar djs do 
not know who susan is. wbar djs do not know what the audition signal on the 
board is. wbar tech directors do not know how to fix the board. wbar should 
broadcast good music. wbar djs should love being a dj. wbar djs get off easy. 
whar djs think it is their right. wbar djs should intern before they become djs. 
wbar should fix its board. wbar should buy better music. wbar should get rid of 
its bad music. wbar should have happy djs. then wbar would be a nice thing to 
be involved in. then people would love whar. then nobody would be scared to 
go in to the station. then people would love music. then we would be happy. 


-anonymous 


Andrew Jude Riotto 
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..are Down in the Sun 


&N interview p y irene 


So you're rock stars, eh? 

A> yea. 

D> no. 

No records. No shows. We're “budding.” We've done 72 pictures 
and one interview. 
A> Iam one voice. 

D>! am one voice. - 

A/D> So we are two voices together. 

A> Do you have any more questions? 


Yea. 

What do you do? 

A> We started during Orientation. 

D> Yea, we met over Andrew’s Misfits shirt. 
A> Dean was attracted to the shirt. 


He was “the one?” 
D>.....for the band. 
A> | knewit....for the band. 


You only jam together? 
A> Chris is our drummer We've had two ex-members already. 


Like Menudo? 
A> No. Cuz we're good. 


Have any songs? : 
D> Seven “unified” songs since Orientation, and a bunch of other songs 
written . 5 


And do they have a theme? 
D> Isolation. 


> Yea. ‘ 
end And the beauties that come out of isolation. 


A> It’s a concept. 


© what are your influences? : 
. On the ie Elliott Smith, Radiohead, Rancid, NOFX 


Barry Manilow? 
D> No Barry Manitow....that one boy band though... 


KC and the Sunshine Band? 

D> Misfits. . 

A> Misfits. 

D> Satanic Surfers, Youth Brigade. 

A> Queens of the Stone Age, Kyuss, Danzig, Black Flag is the Shit. 


Do you think you'll get famous? 
(conspiratorial silence) 


What’s next? d 

A> Recording and distribution. We're pressing the demo ourselves, we 
recorded it on my Mac and are mixing it with Protools. We’re posting 
our stuff on mp3.com/downinthesun 


Are you in competition with many other bands? 
D> Yes. In a way. 


How in a way? 
D> We've encountered Gorefist. 
A> We interact with them, we dunno why. 


What is a Gorefist? 
A> Why don’t you go ask Ben? 


So, practice, do you do that? 

D> Evenings, Saturdays, we get the practice room in Lerner through 
CMP. & 

A> And Carmen. We kick out most of our jams there. 


D> And the mezzanine lounge. diss 
A> Fuckin A : “Ai 
D> Should be fucking B 


What should | ask you? 
Both> What we've got recorded so far. 


Hey, So whatcha got recorded so far? 
A> 2 songs. 
D> 1 called “Abrupt Emma” 
A> ...one, “the next one.” 
< We'll have a 4 song EP put out by the winter. We just need more cash 
and better gear. 
D> We plan to be hot shit by sophomore year. 
' A> Yea, and we'll have some shows by January. 


Is there any competition? 
A> What? 


So; 
A> Yea so like we rock and we're gonna rock you. 


Check out Down in the Sun at www.mp3.com/downinthesun 


There is a band called AIDS. Their tape comes in a 4-trak case. It is a 
band that sounds like what you want to find in the TRASH. Because 
where does that stuff in the trash come from? 
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In the South Pacific, there are birds: Bower Birds. They build bowers 
or rather, they create them. One of the Bower Birds really likes shin 
red things, so he has a beautiful pile of red berries. Another prefers i 
harsh gray rocks. He has collected a pile of them. Then, the girls come 
around and look things over and pick up their TRUE LOVE. 


before creating something by 
t, too. You have to wait for it 
know that forcing 


So you thought you would calm yourself 
jearing your mind. Sometimes I like tha " 
8 id u can act, though, because we 4 


to come before yo 
an is like AIMING YOUR FASTBALL. 


It is springtime, I suppose. Doesn’t that make you want to kill 
somebody and run away? If you show a bird that has no access to light 
a map of the April sky, they exhibit Zugenruhe (yes, Germans do have 
a word for everything). That means MIGRATORY RESTLESSNESS. 
They leap with effort in one direction against the side of the cage. They 
could die. 
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There is fossil evidence for the co-existence of primitive human races 
and an early form of H. sapiens. And we thought World War II was the 
WAR TO END ALL WARS. How terrifying for the ones who didn’t 


have tools to see the tools in use against them. This happened in 
Mesopotamia. One of us went extinct, and the other some rules the 
earth 
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But then again, your mitochondria are a different species. Back when 
the eukaryotes came along, they swallowed them up to do a job 
(MAKING ENERGY), and ever since then the mt. have been working 
for us. And you’ve got a lot of mitochondria. So how much did they 
have to do with making the bowers? Or recording the AIDS tape? 
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So I opened this box of chocolates and thought, what fasast 
packaging (God I can’t fathom living on 1.85 a day-It’s more than I 
usually get. Yet, much to my own elation and dismay, loan sharking one’s 
relatives works.) Kids in Haiti would kill for this chocolate. As would all 
who make but cannot consume the fruits of their labor. 

So I meander into the kitchen, trying to look nonchalant and all 
the while eying this insanely huge box of confections lying on the 24 year 
old mica-patterned counter and hoping there are a few morsels left for me 
to savor. I keep the lights out and bypass the parents, it is mine. I am| 
naive. Any one with a bit of worldly sense would have known that 
nothing good can come of 3 lbs of chocolate with a no-frills name. I bite 
in nonetheless, nearly ‘choking on the heinous preservative concoction. 
But I’ve no right to expect more... ’tis the food of the dollar-menu class 
all mine. It’s a shame that latter-day economics have reverted to trickl 
| down at the behest of one who, in televised discourse with a ferret, 
proffers national security gossip amid Ashcroft’s hype. 

Nil 


It’s all in good fun, though, like the mother who crazy glued he 
daughter’s eye shut on January 3" 2002, thinking the adhesive to be 
conjunctivitis ointment. History remembers not such things, bears to 
posterity only the most mundane and global of events. The novelties of} 
life in an overfed society shall be lost with the passing of our people. And 
the children (god save them) shall know naught of our hilarity, of o 
endearingly amusing faux pas. 


I am familiar with the antioxidant properties of chocolate 
Hershey's propaganda in the face of declining quarterlies. And I’ve bee 
trying to get skinny since I got skinny, though I’ve seen 16 ounces of| 
failure many times over. Yet there are just too many shiny, fuzzy and 
tasty things distracting me for there to be any real commitment, regardless 
of caloric values. I was profoundly disturbed to learn that the layman’s 
“calorie” is actually 1,000 of the sort known to science by the same name. 
I care not, the perfection of theory is confined to the lab and pilfered 
chocolate, however cheap, is made sweet by the effort of its attainment. 
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impossible for her. When you're watching her on tv and hating ~ 
her, she’s looking right back at you and sighing softly on the 
inside. She just feels sorry for you. 

Beyoncé has a great capacity for pity. She contains in herself a 
deep well of empathy that extends very, very deep. She 
overflows with sweet, sad compassion for you and everybody 
like you. Why do you live in the dark when the light is so warm 
and so bright? Why can’t you just open your eyes and see? 
Beyoncé’s music is just so beautiful, so good! She’s pleading with 
you to respect and love yourself, wrapping her message around 

a voice made of copper and caramel and sending it out to you 
‘as waves of pure positive energy. How can you hate her? How 
can you-even be only a passive fan? A single golden note is all 


it takes to realize that Beyoncé understands things that nobody 
else does, and that the only way to learn them is through total 
devotion. And yet sti// your heart is closed to her. Know this, 
then. When the end comes, the world will be divided in two. 
Those who loved and worshipped her will stand at her side 
forever, and those whose who rejected her will stand aside and 
be pitied, because you're missing the point. 


IG 
ses The Dance of Eternal Shadows: 
> Persona! Experience and Response to Black Metal 
a) By Ben 


AWene who knew me in 11™ grade would be horrified~to 
learn that I ha@@be listening to the uber-positive sing-along 
meanderings off” SECON® to the grim and frostbitten negative 
- landscapes of DARK*FF# within just a few years. Sure, you could 
probably blame it on wearing all black, or on the distinctly metal 
aspects of “punk” bands like ASSUCK or SKITSYSTEM. But that 
would discount what appears to be an almost universal appeal of Black 
Metal: I’ve caught all of my roommates humming along with 
“Transilvanian Hunger” at some point, and I can boast several 
ILDJARN converts (thus giving my suite the highest, density of 
ILDJARN fans in the world). 

: A quick anecdote: my friend Jeff gave me one piece of advice 
when I was going off to college, referring to his years as a hesher: 
“Ben, I know you will be listening to CHARLES BRONSON and 
thinking ‘Man, this is such fast music...if only I could get into 
something even faster.’ And someone will say to you, ‘Hey, Black 
Metal is pretty fast.... BUT DON’T DO IT. They have keyboards! 
Keyboards have no place in extreme music! Just say no to Black 
Metal.” 

Despite this timeless advice, I end up downloading a few 
CRADLE OF FILTH songs because they had the drummer from AT 
THE GATES. And, hell, it was pretty catchy! (I remember I had heard 
CRADLE OF FILTH in high school and remember having no clue 
what they were trying to do: it was the most irritating, coming-from-all- 
directions music I’d ever heard and the songs were about 8 times too 
long and I said ‘None of this!’ But after hearing bands like 
SWALLOWING SHIT, CoF were no longer as extreme and it sounded 
almost like pop music.) So I thought hey this isn’t bad, and for 
Christmas, my friend Amy bought me the CRADLE OF FILTH album 
“Dusk and Her Embrace.” Shit, that was a good record. My only 
critique would be that there is something so childish and theatrical 
about it, that makes it more akin to the NEW MISFITS than 
BATHORY. The whole album is catchy and fast, but lacks 


abrasiveness and is offensive only in the most MARILYN MANSON 
ways. I won’t really bash this band because they were my ‘gateway’ 
band, and so will always have a special place in my heart. So, I asked 
Jeff for some advice on where to go from here, and he said that when 
he was into PANTERA, Phil Anselmo would always talk up this band 
EMPEROR so that was probably a good place to go. (Note: Phil also 
recommends CORROSION OF CONFORMITY, DISCHARGE, and 
BLACK FLAG. Boy, he’s super!) iuliaae ie “ 


So, T’ll skip ahead to the next cds I bought: EMPEROR, 
IMMORTAL, BURZUM, and MAYHEM. I relied heavily on the 
hilarious yet informative website Anus.com and the more ap ssmt- 
reviews.com for recommendations. Ok, now I get to int of this 


article: what this music holds for me. Well firstlygWall of the bands 
except for CRADLE OF FILTH-and TAL are engaged 
in an extremely corrosive and passio at is unendingly 


intriguing and engrossing. With an obsessive focus on self-torture, 
Dungeons and Dragons-esque Tomanticizations of warriors and quests, 
and the disturbing but passionate hatred of C hristianity and Judaism, 
Black Metal lyrics and imagery present a face to the music that, while 
hideous, it is hard to not find some interest in it. That is not to say that I 
listen to BMasa p sychological s tudy (that would be such a fucking 
cop-out), but there is the aspect of perversion that, to whatever extent, I 
take seriously as an expression of intent; similarly, I have read probably 
9 books about Napoleon without seeing him as a particularly admirable 
character. ILDJARN, for example, while being among the most 
intelligent musically of the BM hordes, is a repulsive and destructive 
figure whose ideas of regeneration and purity are self-demandingly 
trapped by the hatred which they figure into. That is to say, the 
political/social fantasy of Black Metal is so admittedly defeatist that 
there is no cost in being attached to it. The moral nihilism of BM is 
thus a reproduction of adolescent romanticism within a contradictory 
context of the ‘real’ (ie: the murders and church-burnings). In contrast 
to the near-parodic attempts of hardcore to attain the level of the real 
within its political discourse, this facet of BM is far more engaging. 
The music, ‘of course, is what inevitably will decide the appeal 
of Black Metal. There are several schools, each with a different appeal: 


SYMPHONIC: EMPEROR is perhaps the best example of this. 
keyboard-laden subgenre, which purports to draw upon classical or folk 
influences for its music. However, I think the symphonic aspects have 
been drawn INTO the music rather than emanating from it. As such, 
the keyboards and violins are always distracting elements which are: 
overlayed onto the heart of the music, rather than constituting it. The 
acclaim by rock critics of these neo-classical pop influences on BM has 
resulted in most of the abortions of the scene: EMPEROR’s “IX 
Equilibrium” album, DIMMU BORGIR, ANCIENT, and CRADLE OF 
FILTH’s all-Casio “instrumentals.” Acknowledging this, EMPEROR 
moved into a more death-metal direction where guitar attained its 
correct precedence, while NOKTURNAL MORTUM abandoned much 
of its folk influence for a Nazi aesthetic which overtook the beauty of 
their music. So I would say that symphonic Black Metal is the bastard 
child of influence and critique, although some of these works do have 
merit in intent. 

BLASTING: This is a more derivative project, referencing grindcore 
bands like CARCASS along with the early MAYHEM “Deathcrush” 
album. The appeal is in sheer extremity of dialogue with the dark and 
ugly aspects of human nature, without even the appeal to “beauty” that 
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Total Fury/The Oath split 7" 


Nasum/Skitsystem split 7" 


qingedy "Vengeance" LP 
ieee: B [ & Sensation" Lp 
Tamtid "Under the Ashes" LP 


44 40PAST 


CLASSIC: This would be much harder to define if it were not for the 
lodes of imitators who make it easy to identify roots and traditions 
within a Stranglingly tr00 genre. MAYHEM’s “De Mysteriis Dom 
Sathanas” album is the benchmark for the classic sound with notable 
predecessors in BURZUM’s first two albums, and DARKTHRONE?’s 


Tepetition and boring albums. Picks: SATYRICON “Dark Medieval 
Times,” GRAVELAND “The Celtic Winter.” 

Be" On a closing note, I will recommend ULVER’s “Nattens 
Madrigal” as the best introduction to BM (instead of going the 
CRADLE OF FILTH Toute), because this band approaches BM from an 

: emo-folk-industrial-psychadelic background _ that introduces the 
~. elements of harsh BM in a very cohesive way without really being OF 

_ the genre. Rather than being an actual BM album, “Nattens Madrigal” 
Presents the ideal critique of and simultaneous tribute to the genre, and 
is a must-have for any fan of underground metal. 


IMMORTAL creates in its mysticism, or that EMPEROR nee te ; 
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@FROM ENSLAVEMENT TO OBLITERATION- Whereas traditional music works using 
“song structure,” “melody,” and “listenability,” NAPALM DEATH’s second album 

works on the principle of acceleration in the same way that propaganda’s rhetoric 
accelerates constantly in agitation. The premiere spoken word album of punk, 


- Often cited as “too fast,” pop punk kids are missin he point here. 
ay 
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*THIS IS MEDICINE-1 ) An excellent record. 2) The influence it had on emo in the 90s in 
inestimable. At a time when emo bands were starting to become popular in the : 
underground and eventually move towards pop-folk-mainstream music, RoM made 
extremely dense, inpenetrable (yet melodic) noise-fests that were still 1000x better 
lyrically than orchid or the like. Ignoring that emo exists or is not "punk" sometimes...is 
ridiculous, golnar. And this is the best emo album of all time. 3) The layout on those 
Reversal of Man records is, I feel, what DIY is about in the "new" punk underground. 

Excellent packaging, not just slopped together, and with all their hearts poured into it. 

(note: evidently the art was just a BORN AGAINST rip-off but who likes that band 
anyways). 4) Produced by Steve from ASSUCK. & weet igh 


(note from Qo lhar ‘ ¢ ANTICAPITAL- Featuring Steve from ASSUCK. 
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* PENIS ENVY- 1 sold this record to. a used CD store for $4. * TRAGEDY 
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top 5 items i have bid on on ebay in the past few months 


from talya 
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2. 3 polish punk cds [WON] 

such excellence! 2 by post regiment, with mostly shouted verses and 
harmonized choruses, super catchy riffs, howling backup vocals and 
random ; 
tracks of strange noises every 20 songs or so. also 1 by stracony, which 
is best described in the words of ben parker as "circus music." : 
awesome. 


3. tsunami "in a name" 7" [WON] 
check this out in the station. not only are the 3 songs first rate mid-90s 
indie rock, but it has mind-blowing packaging: it looks like a 
matchbook : 

_ and you flip open the front cover and there is a picture of matches in 
which the record lives. 


4. the replacements-8cd lot [LOST] 
it was i suppose always too good to be true, the idea that i could have 


won the 'mats virtually-entire oeuvre plus some b-side and live cds, 
when 


my max bid was $15. which turned out to be less than the reserve. oh 
well...who needs late major-label replacements anyway? 


5. the replacements-pleased to meet me [WON] ee 
apparently i do. it was $2! and has "alex chilton” and "can't hardly 
wait," classic tracks without which no bar jukebox is complete! 


runners up: the assistant s/t Ip, the hated s/t lp [BOTH LOST] why must 
emo-core records sell for like $30?!? 


| duvt knew, talya. 
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